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Preface

This publication contains a sequence of nine poems, providing a resource for the celebration of the Great
Fifty Days of Eastertide. The structure is similar to the Stations of the Resurrection or the Stations of Joy,
and each reading of poetry is enhanced by organ music, reflecting the tone and imagery of the words.

In modern and accessible language, the poems by Sharon Grenham-Thompson and the music of Philip
Moore bring to life the personal encounters with the risen Christ. Together, they provide a fresh
interpretation of the resurrection, allowing listeners to discern and mark the Easter mysteries, the Ascension,
and Pentecost.

Author’s notes about the poems

These poems were written after Easter 2023, as an imagining of the experiences of those who loved Jesus in
the aftermath of his death. In their grief, they dared to blink back their tears and see a new hope dawning,
a new life unfolding before them — and they began to understand it as resurrection. It is, perhaps, the ever-
repeating pattern of loss — the world tilts on its axis, but then slowly, and almost despite itself, the morning
comes. But this journey for Jesus’ friends had far-reaching consequences. Out of their amazement and joy
came a message that would transform the world.

All these centuries later, our experiences, too, may take us to the depths, to the farthest reaches of sorrow.
The journey from death to life, from grief to hope, is a journey repeated in almost every human life. But we
can find echoes of that first Easter journey in our own story of struggle, and these poems reflect that too.
What starts out as a lonely path eventually joins with others, and new connections are made, new realities
understood, new blessings received and shared. Sorrow may never leave entirely, but it can change from
deepening shadows to a light that casts the rest of life into relief. Priorities change, strengths are revealed,
the chaff is cast away. We may come to experience moments of eternity — when all that is, is now, and now is
enough.

Wherever we find ourselves, we are inheritors of the message of hope that burst forth that morning in the
garden. Let us journey too, let us walk the Way of Light.

Composer’s notes about the music

It is both an honour and a privilege to have been asked to write music that reflects these inspiring words.
The music seeks to amplify both the Scripture quotations as well as the words that follow and I hope the
musical material is vivid enough for explanations to be unnecessary. The final chords or notes of each
reflection are different in all cases, except for the first and last reflections, which intentionally finish in the
same key.

Rather than one theme on which every reflection is built, I have linked them with material from the ones that
have gone before. The final reflection contains material from all the other movements, as a sort of final
summation of both the words and the music.

I have deliberately given almost no registration suggestions, but players should feel free to make imaginative
use of the stops at their disposal. There are several opportunities, for example, for the use of solo stops,
which I hope are obvious.

Metronome marks are always marked “circa” but these should be followed as carefully as the organ and the
acoustics will allow. Some reflections are clearly to be played in strict time, whilst others should be treated
with sensitive rubato, without unduly losing the basic pulse of the music.
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The Moment

Suddenly there was a grear earthquake; for an angel of the Lord, descending from heaven, came and rolled back the
stone and sat on it. His appearance was like lightning, and his clothing white as snow. (Matthew 28.2-4)

A pounding wing in flight, the breaking of the night,
Dawn’s colours gather pace and space stands still around this point, this joint ion;

Threshold crossed beyond the cross, life is woven out of loss,
Remains remade, removed.
Sudden inspiration, a gasp of life and laughter, flood of breath,
And Death, transformed within this second womb, repurposed tomb, N
Looks upon a Lover’s face: :

Re-envisaged, re-imagined.
It is begun;

The Son
Rises.
Musical ReflectioMyl, page 10
The Meeting
Early on the first day of the week, while it dark, Mary Magdalene came to the tomb and saw that the stone

had been removed from the tomb. (Fohn

Must I tread this path again, pu
To sit and weep beside your g

wak through memories not yet laid to rest,

Hope and horror, dre
When and why and
In the tilt of disbels
The grief and shdc
From displaced rogk I
You

Are there.

Mousical Reflection 2, page 14



The Meal

When he was at the table with them, he took bread, blessed and broke it, and gave it to them. Then their eyes were
opened, and they recognized him; and he vanished from their sight. (Luke 24.31,32)

Grainy, blurred, the life in him rising, bubbling;
The song of the road still troubling

Their tired thoughts.

And ought they to know this stranger?

Why does the slant of his eye, the tip of his finger
Linger in their minds?

Bread and wine and stories on the way,

Revolve and coalesce to bring this day

Home, &
From dusty, torn confusion
To hesitant conclusion:

Broken loaf and cup outpoured, rE;

The gift of Mystery,
Behold, the Lord.

Musical Reflectio®B, page 16

The Doubt
‘Have you believed because you have see@sed are those who have nor seen and yet have come to believe.

(Fohn 20.29)

So take my wary heart then, take d c@nvince it that my deepest dream is real.
Take my hurt, and sorrow, %

Borrow my cloak of pain andglf- ection,
Feel the sharpness of rejecion,

Wear my scars,
The ones that tear an
And more! Share with und

Take my burden,

grief, take my longing unbelief,
Take the fear I i

hid.

— Beloved one, d.

Mousical Reflection 4, page 19



The Deep

Fust after daybreak, Jesus stood on the beach... When Simon Peter heard that it was the Lord, he put on some clothes,
for he was naked, and jumped into the lake... When they had finished breakfast, Fesus said to Simon Peter, ‘Simon,
son of John, do you love me more than these?’ (John 21. 4,7,15)

I saw you walk on water,

Turning liquid depth into solid ground.

“You can’t bring him back’ they said.

The seconds grew and minutes too,

Hours and days beneath the waves,

My shore eroded, @

Compass lost.

But your fire burns undimmed,
Your name is carried on the breeze.
Yes, I love you more than these

Desperate memories.
And so I plunge into the deep,
And swim to find you.

Musical Reflectio®s, page 22

Sending

‘Go into all the world and proclaim the g .. and remember, I am with you always, to the end of the age.’
(Mark 16.15 & Matthew 28.20)

You cannot mean that one as we
Has anything to offer in the fagof p
You cannot hope that, broke
I have the strength to face
And yet you call, you pu
The world still turns
And day will dawn, a
I cannot help but
‘It’s not the end’.
So where you s
Your promis offering.

Musical Reflection 6, page 25



Ascending

You will be my witnesses in Ferusalem, in all Fudea and Samaria, and to the ends of the earth.” When he had said
this, as they were watching, he was lifted up, and a cloud took him out of their sight. (Acts 1.8,9)

I thought holding on

Was the only way to keep you;

Hoarding words and looks and souvenirs —
Your smell on clothes,

And things you used.

As if gathering you up

Could prove your existence.

But I’'m surprised to find you everywhere:
In a meal, a song, a gentle word,

A wry smile,

And strong, unspoken things —

Fierce love that beats like angel wings.

Let my life be your journey now,

My song your music, free and wild.
And in the rumble of the storm
Remind me that my heart’s your home.

4
&
&

Mousical Reflection 7, page 28

A

Blessing

When the day of Pentecost had c& ere all together in one place. And suddenly from heaven there came...

(Acts 2.1) :
Starlings at sunset,

Dancing, blending,

Their coherence brok: er e like a blessing.

Anointed
I stand
And feel my so

The fisherman quictly reckoning

With the gathering of silver beneath his feet.
Gold threads are sewn into the sky

And grace extends and spirits fly.

And in this fleeting breath we are

United

You and I.

Mousical Reflection 8, page 31



Revealing

‘T am Jesus, whom you are persecuting.’ (Acts 9.5)

I’d always thought of you as weak
Or imaginary.
A figment, or a failure,

Foolish dalliance that everyone knows can never be.

How can you talk of equality?

You set yourself above the mud in which we wrestle, drenched in blood.
Pale and privileged you preside in gothic arches, while love, denied the man
Soothes the few.

Why would I believe in you?

Take another breath and look.
I echo in those stones, and yes, that book,

But as for what they’ve made of me — I’'m weeping too.
In truth you’ll find me, broken, torn,
In the very mud you think I scorn.

I snatch a final breath, I crave a crumb,

I suffer from the politics,

And I succumb

To misuse, hatred and abuse.

This is who I am.

The one who knows and walks the lonely road as well,
Who holds your hand and lifts your face,

And glitters in each act of grace.

I’m not sequestered far above,

I’m here, I’'m immanent, I’'m Love.

[ Reflection 9, page 33

N The Conclusion

drdinary things,

Creating God,
who came to us throug
Through meals and I3
In Jesus’ life, death g
You give a patter
Raise us from de

Join us with every
So that together we may proclaim:
Alleluia, Christ is risen!

All He is risen indeed. Alleluia!

And now may Christ weave peace around you,

God work in power for you,

And the Holy Spirit speak to you in the wildness and the calm,
This day and for ever more.

All Amen.
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This publication contains a sequence of nine poems, providing a resource for
the celebration of the Great Fifty Days of Eastertide. The structure is similar
to the Stations of the Resurrection and each reading of poetry is enhanced by
organ music, reflecting the tone and imagery of the words.
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